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Ur2 rien est un magazine plurilingue écrit par les
étudiant.e.s de Rennes 2 dans les langues étrangeres
et régionales quelles:ils pratiquent.

Ur2 rien est né de l'idée qu’une langue, quel que soit
le niveau de maitrise, est un atout pour découvrir

et partager les connaissances et la créativité

des étudiant-e-s.

Il a donc pour vocation de présenter des articles de
tous niveaux de compétences avec leurs particulari-
tés et imperfections.

Retrouvez le premier numéro et davantage d’articles
et d’illustrations dans le magazine numérique
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La grande césure :

les etres humains

vs. les aulres animaux

« Le(s) rapport(s) des étres humains aux autres ani-
maux ». Le titre de ce numéro de 'R2 Rien & peine for-
mulé, voild déja quéclate dans toute sa splendeur la
grande césure qui sépare notre espece de toute les
autres. Pourtant, on ne saurait jeter la pierre & qui-
conque : méme en la mettant au jour, on peine & de
défaire de cette césure. C’est toujours nous versus
eux, 'étre humain versus tous les autres animaux, de
lorang-outan au ver de terre, de la vipére a la méduse.
Pourquoi nous distinguons-nous ainsi toujours de tous
les autres animaux ? Parce qu’ils nous servent de borne
négative pour dire ce que nous sommes, et ce que nous
ne sommes pas. Dans cette caractérisation de ce qui
constitue U'étre humain, c’est « lanimal » qui est défini
en creux, pour instituer le partage. La science nous dit
pourtant que nous sommes des métazoaires, des orga-
nismes animaux formeés de plusieurs cellules. Est-il juste,
donc, de voir les animaux autres qu’humains comme de
simples versions diminuées de nous-mémes ? Comme
lécrit la philosophe frangaise Frangoise Armengaud :

« Remarquons bien que la caractérisation de
lanimalité constitue une entreprise strictement
humano-humaine. Définir lanimal reste une «af-
faire d’lhommes». Mais la définition de lhomme
r’a jamais su se passer de la référence a lanimal.
[...] Phomme c’est lanimal avec quelque chose en
plus (la justice, la raison, la parole etc.) de telle
sorte que lanimal, lui, est virtuellement toujours
représenté en manque.' »

Au-delda de cette césure, une autre chose qui caracté-
rise les rapports entre les étres humains et les autres
animaux est le fait que, comme lécrivait lanthropo-
logue Claude Lévi-Strauss, les animaux sont « bons
a penser ». Nous les convoquons constamment dans
notre culture et dans nos arts, dans notre littérature et
nos légendes, dans notre langage et nos proverbes. Les
animaux ont un potentiel métaphorique immense, no-

tamment lorsqu’ils sont embléma-
tiques dans une culture donnée :
le loup en Bretagne, le dromadaire
dans la culture arabe, le daim au
Japon, etc. Cela est bien illustré
dans les pages de ce numéro.

Enfin, il faut encore mentionner une
derniére dimension de ces rapports,
c’est celle de la maltraitance, qui se
trouve elle aussi illustrée dans ces
pages. Elle prend des formes muilti-
ples : abandons d’animaux domes-
tiques, marchandisation et chosifi-
cation des corps animaux pour lart
ou la consommation alimentaire,
exploitation des non-humains pour
leur force de travail.

C’est donc une téche complexe &
laquelle s’emploient les étudiant.e.s
d’UEL de lUniversité Rennes 2
dans ces articles, lorsquelles et ils
cherchent a définir et d illustrer les
rapports des étres humains et des
autres animaux dans les différentes
cultures qu'elles et ils étudient.

Emilie Dardenne?

1. Frangoise Armengaud, « Au titre du
sacrifice : lexploitation économique,
symbolique et idéologique des animaux »
dans Boris Cyrulnik (dir.), Si les lions
pouvaient parler. Essais sur la condition
animale, Paris, Gallimard, 1998, p. 858.

2. Mdaitresse de conférences en anglais
et animal studies, Université Rennes 2,
Membre Senior de lUlnstitut universitaire
de France



art & design

Brushstrokes

on Ethics

Is Art oalued more
than nonhuman animals?

Contemporary art is an endless
dance between free expression and
ethics and morals. Using animals in
today’s art world is a hotly debated
topic that shakes our deepest be-
liefs. Some passionate people say
that art, like a proud ship, should
sail freely even if it means handling
sensitive, even prickly, subjects like
involving animals in artworks, no
matter how.

Damien Hirst’s artwork, The Phy-
sical Impossibility of Death in the
Mind of Someone Living, remains
one of the most controversial
pieces in contemporary art due
to its shocking use of a preserved
shark in formaldehyde. This instal-
lation spread debates on the ethics
of using deceased animals for art.
Some felt it raised questions about
life, death, and human vulnerability.
However, many criticized the use
of a” shark which was supposedly
killed for the artwork.

Another example is Guillermo Var-
gas, an artist who displayed Exposi-
cion No. 1in a gallery in Costa Rica.

audio
traduction

Bill Devaux

This work involved tying up a stray
dog without food or water, leaving
the animal exposed in an empty
room. Although the artist claimed
the dog was released afterward,
which for the moment has not been
confirmed, this installation trig-
gered a wave of criticism, accu-
sing Vargas of cruelty disguised as
conceptual art.

Changing the focus, artists like Pa-
tricia Piccinini create hybrid crea-
tures, blending nonhuman animals
and human animals in realistic
sculptures of imaginary beings. Her
work challenges the limits of
science and ethics in genetic ma-
nipulations and artificial life crea-
tions, without including real ani-
mals or real human beings.

At the heart of this ethical debate
live fundamental questions: how do
we balance artistic freedom with
respect for living beings? Creative
techniques being what they are
today, if artists must represent ani-

no, '\lr's not
ethical

mals in anyway, why don’t they do it
with designed fake animals?

Some artists defend unrestric-
ted artistic freedom, believing art
should be a platform for bold ideas,
despite the ethical dilemmas it may
cause, and those who want to raise
awareness of the environment, use
shock tactics that include real li-
ving animals.

The reality of animal abuse can
be distressing and brutal. Utilizing
shocking imagery in art can au-
thentically portray the violence
of reality, leaving a lasting impres-
sion (not to say trauma) on viewers.
These representations serve as a
wake-up call, breaking through so-
cietal desensitization and indiffe-
rence towards animal suffering.
The use of shock-art can be a great
tool of awareness, its effectiveness
depending on a delicate balance.

The question remains. Does this
work? There is good and bad news.

The bad news is there will always
be animal abuse in society and
not just in art, because justice isn’'t
the same everywhere, and some
practices will always have a lack of
transparency.

The good news is this works a bit
eventually. When something is
shocking for people, when a contro-
versy begins, the debate starts and
repeats itself over and over again
until the abuse is highlighted and
punished.

This debate demands a delicate
balance between artistic expres-
sion and preserving all life forms.
Some call for stricter regulations
to govern the use of animals in art,
while others are advocates of in-
creased awareness among artists
to guide them into more ethical ar-
tistic practices.

Bande dessinée par Nicolas Delannée

[ €N We

debate 7



https://cursus.univ-rennes2.fr/pluginfile.php/1877643/mod_folder/content/0/Brushstrokes%20on%20Ethics.m4a
https://cursus.univ-rennes2.fr/pluginfile.php/1877643/mod_folder/content/0/Anglais_BrushtrokesOnEthics_Traduction.docx

art & design

Man’s Best Friend:
A true love story?

Dog representation throughout art history

Dogs have always been by our side, faithful friends
since the origins of what we now call the modern Hu-
man being, as we know that domestication of canids
by humankind began in the Late Paleolithic era. Dogs
have been represented in art throughout history, in
many cultures and in many artistic mediums. There
were hunting dogs in parietal and Middle Ages arts,
pets in ancient greek mosdaics, fantastic beasts like
Cerberus in the Herculean Roman myth and the feared
god Anubis in ancient Egyptian belief.

From Renaissance time onwards, artists began giving
more secular symbolic meanings to dogs, biblical pain-
tings being on the wane. One example is the painting
The Arnolfini Wedding by Flemish artist Jan Van Eyck
(1390-1441) which is considered to be the first bourgeois
portrait with common figures. The dog painted at the
bottom in the foreground does not look like a hun-
ting dog - it could be interpreted as a Maltese - and it
symbolizes marital fidelity. We are far from ferocious
Cerberus.

And what about the contemporary era?

Nowadays, even though we fight against speciesismin
modern society, Humans still include dogs in artworks,
but for use and not true representation, as mere ob-
jects or a cleverless beasts; they sometimes treat them
without the basic respect due to living beings. Usually,
artists exploit this vision to shock their audience, most
of the time in live performances or installations.

One such example is the performance Dogs That Can-
not Touch Each Other by Xu Bing and Huang Yong Ping
held in 2003, where four pairs of dogs faced each other,

running forward with all their speed, but could never
reach each other. No documentation is found about
any commentary about the welfare of the dogs, even
though it’s quite obvious that we witness an abusive
display. The performance led to socio-cultural misun-
derstanding, and worry for the animal well-being, the
performance-installation was taken down, aninitiative
from animal-welfare activists. Although the work was
meant to highlight the lack of laws in favour of animal
rights in China, the paradoxical use of animal torture
was objectionable.

But the use of dogs in art is not always a situation of
exploitation and mistreatment.

Pierre Huyghe is known for working with animals, and
in that respect, his work with Human is noteworthy. Hu-
man is an Ibizan Hound rescued from a shelter. She is
part of Pierre Huyghe’s exhibition and she looks skinny
indeed, but the artist strongly ensures that she is well-
fed and regularly checked. She has a private room for
respite, visitors are informed not to touch her, and there
is always a handler that she trusts present in the room
with her. The artist says that she helps contrast the
stillness of the exhibition and she appears in A Way in
Untilled, an 14’ art video published in 2013.

Therefore, the use and representation of dogs in
contemporary arts will always be questionable, but
can it still follow ethical rules and respect our fellow
canine friends?

audio

Soléne Lecerf traduction

Jan van Eyck,
The Arnolfini portrait (1434)

© National Gallery, London


https://cursus.univ-rennes2.fr/pluginfile.php/1877643/mod_folder/content/0/Anglais_MansBestFriend.mov
https://cursus.univ-rennes2.fr/pluginfile.php/1877643/mod_folder/content/0/Anglais_Mans%20Best%20Friend_Traduction.docx

Evariste-Vital Luminais, La Fuite du Roi Gradlon,
vers 1884

© Musée des beaux-arts de Quimper

art et design

Ar ¢’ hezeg e ijin
ar Vretoned, er mojennou

An doolenn kinniget a zo ul livadur eoul bet livet gant
EVARISTE-VITAL LUMINAIS war-dro 1884 ha diskouezet
breman, e mirdi Kemper. Ar senenn livet a zo hini fin
mojenn Kér-Is, e-lecch ma emai ar roue Gradlon,
diwar kuzul sant Gwenole, o laoskel e verc’h Dahud da
gouezhai er mor diwar kein Morvac’h, dre ma ‘z eo re
bonner pouez he fec’hedou. E fofis an daolenn e we-
lomp Kér-Is beuzet gant ar mor.

Livet eo gant liviou tefival evit pouezai war gourdrouz
anDoue ; ar mor hag anoabla zo livet e gris. Undaolenn
gant ur pouez relijiel eo ivez, dre ma vez pinijet Dahud
evit he fec’hedou, gwisket eo e ruz evel un diaoul, padal
emaf Sant Gwenole gant ur gelc’henn evel un ael ha
gant dilhad du, Gradlon zo an daou liv warnan.

En daolenn e welomp daou varc’h gant galloudou
burzhudus, ken krefiv int ken int gouest da c’haloupat
war ar mor. Er c’hontadennou, ar marc’h en devez alies
roll gward burzhudus an haroz. E mojenn Kér-Is, anvet
eo Morvac’h ar mac’h a oa d’ar rouanez Malgven, pro-
fet he deus anezhai diwezhatoc’h d’he gwaz, ar roue
Gradlon ; ur marc’h gouest da dreuzifi ar mor eo, ya met
en tu-hont eo gouest da skopaf flammennou dre e fro-
nellou. Ar pezh zo dedennus eo ar fed e vez kavet en
ur stumm all eus kontadenn ar roue marc’h: e plas ar
gorriganez zo... Dahud ! Merc’h ar roue Gradlon. Kavet e
vez delwennou arouezius eus Morvarc’h e kér Argol hag
e lliz-veur Sant Kaourantin e Kemper. Adkavet e vez me-
mes en ur ganaouenn eus Dan ar Braz.

Doujet abaoe an Azginivelezh, ar marc’h en deus bet ur
plas bras en tiegezhiou breizhat betek an 20vet kant-

ved, statud sevenadurel dibar ar marc’h a denn eus an
nested-se etre al loen hag an den, ar marc’h en doa e
blas er familh. Implijet evit fifival ha sikour al laboure-
rien-douar, ar marc’h a oa kenliammet gant holl pran-
dadou ar vuhez. Dre se, al liamm etre al loen-mai ha
troiou-lavar ha mojennou Breizh a zo boaz.

Sofijet e vez e oa azeulet un doueez bennak war ar
c’hezeg gant ar Gelted, marteze tennet eus an doueez
c’halian Epona pe zoken tennet eus Athena enun doare
lec’heloc’h war ar menez Hom.

Pa erruas ar Gristenien er vro e voe chefichet azeule-
rezh ar c’hezeg, o kas enni ar sent,

gwarezourien nevez al loen-man. Ar Gristenien a dreuz-
furmas ivez ar cchontadennou hag ar

mojennou, ar pezh a ra eo diaes gouzout petra a oa re-
sis mojenn kér-Is a-raok, dre ma zo bet adkavet nebeud
a skridou eus ar Gelted.

Bezafis ar marc’h e sevenadur ar Vretoned a zo er finka-
set dre ul liamm krefiv hag istorel gant al loen-se, ha dre
ar giziou relijiel ha pagan. Ar marc’h a zo kenliammet
gant ar sorselerezh, ar c’hrennlavariou hag ar mojen-
nou: Ar marc’h a zo dre vras ul loen sakr, par-ouzh-par
gant mab-den, gwarezour glan gant dreist galloudou.
E 1974 e Rostellec oa bet savet ur vag anvet Morvarc’h
gant Jean Grouhel, ar vag en deus treuzet an Atlantig
e 2003 -2004. Ar pezh a ziskouez pegen penn-mennet
ha pouezus eo istor Morvarc’h evit ar Vretoned memes
hiziv an deiz.
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Animal biotechnology:
interview through the eyes
of a Galway student

As first year students in media stu-
dies, including potential future jour-
nalists, we had the opportunity to
ask a few questions to a student of
Galway university.

Cian, 18 years old and in his first
year of biotechnology, is particu-
larly interested in the application in
agriculture, as he is himself coming
from the rural side of Ireland.

First things first, what is biotech-
nology? According to Cian, “bio-
technology is all the methods and
procedures that use biological
agents to produce goods and ser-
vices”.

In this article, we wanted to shed a
light on animal biotechnology and
that’'s what we are going to talk
about today.

As the aspiring scientist told us,
“animal biotechnology consists in
using animals in experiments in or-
der to test new medications and
have a better understanding of di-
seases”.

Hence, a questioncame to our mind:
what about their practice in class?
For now, they don’t use animals, but
they will get access to labs in their
third year. Cian has shared his wish
to secure a place in an animal bio-
technology laboratory, possibly in
France, since he’s never worked in a
company that tests on animals.

Therefore, we were concerned with
the place of ethics in animal bio-
technology, and learned that it ac-
tually plays a large role in animal
testing. For instance, Cian clarifies
: “the animals must be subjected to
the lowest amount of pain, suffe-
ring and distress possible”.

This statement is “strictly enforced
by both Irish and EU laws”: inIreland,
animals can only be used in tests
when there are no alternatives
available. In that case, to cause the
least harm to the tested animals, as
few of them as possible are used.

By the way, do you know which
animals are the most tested? Well
it is rodents and they represent in

fact 95% of all laboratory animals
(e.g. mice, rats...).

Because of that, we were wonde-
ring if there was any possible repla-
cement to the use of animals in this
field. Our partner believes there are
no alternatives in tests for disease
treatments, as it is impossible to
study how these diseases could af-
fect humans without using mam-
mals and other animals.

Thanks to Cian, we hope we answe-
red some questions you might have
had about animal biotechnology
(and that we had as well)!

audio
traduction

Alizée Moéson,
Marie-Céleste Gandaziri,
Maxence Thiery

10

11

audio
traduction

Enora Ferran
Malya Berthelot,
Armande Allain

sciences

Animals in science,

what does a biotechnology

student think about it?

We know it:
Science and animals
have an ambivalent

relationship...

The use of animals in science raises
many questions. There are 2 sides
to the story: animals can be used
to improve scientific discoveries, or
science can be used to improve ani-
malls’ life conditions.

The future of animals is in the hands
of tomorrow’s scientists. Valerie, an
18-year-old Irish student in the field
of biotechnology, is aware that ani-
mal testing “provokes some physi-
cal and emotional traumas”. She
offers alternative ways in scienti-
fic research such as in vitro testing
and computer modeling, which she
thinks should be used rather than
animal testing.

In addition to current debates
about animal testing, science is
also facing controversy over the
recent improvement in cloning. In
fact, South Korea clones dogs to
help people overcome grief after
the death of their pet mate. In ano-
ther case, animal cloning can be
used to protect endangered spe-
cies. Even if it would be a way “to
keep biodiversity on earth”, there
would be ethical issues.

Another improvement in science
is the creation of cultured meat,
which involves taking animal cells
and turning them into meat. Valerie
thinks that “cultured meat is a good
invention as it’s more sustainable
and contains less antibiotics”.

Finally, she showed that biotech-
nology offers a lot of opportunities
to upgrade animal’s health. For ins-
tance, biotechnology can develop
“specific animal food”, and “lead to
faster diagnostics when detecting
animal diseases”.

In this way, we cannot predict how
the relationship between animals
and science will evolve, but we
know there will be changes. We
know that today’s students are
aware of the drift of science which
uses animals as tools, and that
they are full of alternative ideas to
conduct their future research.


https://cursus.univ-rennes2.fr/pluginfile.php/1877640/mod_folder/content/0/anglais_Biotechnologie_animale_interview_%C3%A0_travers_les_yeux_d_un_%C3%A9tudiant_de_l_universit%C3%A9_de_Galway.mp3
https://cursus.univ-rennes2.fr/pluginfile.php/1877640/mod_folder/content/0/anglais_trad_Biotechnologie_animale_interview_%C3%A0_travers_les_yeux_d_un_%C3%A9tudiant_de_l_universit%C3%A9_de_Galway.doc
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https://cursus.univ-rennes2.fr/pluginfile.php/1877640/mod_folder/content/0/anglais_trad_Exp%C3%A9rimentation_animale_qu_en_pense_un_%C3%A9tudiant_en_biotechnologies.doc
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Animal testing
in biotechnology,
What's up ?
As a first-year Irish biotechnology student, Nicole may be required

to carry outl experiments on animals if she chooses this career path.
We interviewed her about her knowledge of biotechnology and animal

Animal testing :
what does a biotechnology
student think?

As students in media studies, we had the opportunity to interview
a biotechnology student of a Galway university. Eoin is a student
of biotechnology in the university of Galway, in Ireland. We asked him

some questions about animal testing and his experiences with animals.

Eoin grew up on a farm so he was in contact with ani-
mals really early in his life. That’s why he likes animals
and especially cows because it reminds him of his
childhood.

First of all, he doesn’t dissect animals in his studies. It
can be weird because in France, everyone already dis-
sected animals in biology in college or lycée. But he
said that he dissected a frog only 1time in school a long
time ago.

About animal testing, he doesn’t approve it for cosme-
tics testing. He said that “cosmetics aren’t really im-
portant and it don’t need to test products on animals”.
In the European Union, animal testing for cosmetics
isn’t allowed but some products are tested on animals
in other countries like China and then they are sold in
France. Lots of companies do their test in other coun-
tries and then can sell it in France or in the EU.

However, Eoin said that if there is animal testing for
sciences it can be allowed. He thinks that if the product
that is tested can save lives, it is important to test it. In
France and also in Ireland, animal testing for science is
allowed. Later, Eoin would like to work in labs to create
vaccines, that’s why he wants to save lives.

But biotechnology isn’t just about testing products on
animals. Some scientists try to resurrect extinct animals
thanks to DNA and some complicated science stuff.

Eoin said that “these researches aren’t really important
or even useful, but it would be interesting”. Also, he is
against transhumanism because “life would be boring”.

Today, biotechnology is really important and it is eve-
rywhere, whether it be in science labs, industry of
cosmetics, even when it’'s about some billionaires who
want to create a chip to improve human capabilities.
Biotechnology is probably the future of the humanity
and that’s why it is important to know who are the fu-
ture scientists and what they think about it.

audio
traduction

Tristan Botteau,
Lenaig Veillard,
Ines de Dessuslemoutier
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testing.

When asked what she knows about animal testing, Ni-
cole knows what it’s all about. “Animal testing is using
animals as mock models for scientific experiments,
when you can’'t do it on a human or anything like a
plant. It can be immoral and cruel because the animals
can undergo extreme mental pain and suffering. But it
can also be done morally, under certain regulation and
surveillance,” she said.

As in France, European regulations about animal tes-
ting are applied in Ireland. Nicole knows there are rules
people have to abide by when they are testing on ani-
mals. “There is a maximum amount of pain that animals
are allowed to undergo, so that not too much distress is
caused to them.” “There is a maximum amount of ani-
malls that can be used, so the least amount of animals
get tested in the experience”, she adds.

There is always a conflict about the uses of animals in
experiments. Nicole is in favour of it when it’s done cor-
rectly, under certain regulations, and when no pain is
experienced by the animals. In unnecessary situations,
she disagrees. As a 1st year student, she hasn’'t experi-
mented on animals.

We asked her if she thinks that studying animals en-
ables biotechnology to develop. “Yes, because certain
studies can’t be carried out on humans, and the deve-
lopment of new technologies is good, such as genetic
engineering.”

She also said that biotechnology is very important for
the technological development of society. Without it,
we will be very limited in what we can do and how to
test certain drugs, for example.

audio

traduction

Anaelle Blanchard,
Eliott Lesueur


https://cursus.univ-rennes2.fr/pluginfile.php/1877640/mod_folder/content/0/anglais_Les_animaux_dans_la_science_qu_en_pense_une_%C3%A9tudiante_en_biotechnologie.mp3
https://cursus.univ-rennes2.fr/pluginfile.php/1877640/mod_folder/content/0/anglais_trad_Exp%C3%A9rimentation_animale_qu_en_pense_un_%C3%A9tudiant_en_biotechnologies.doc
https://cursus.univ-rennes2.fr/pluginfile.php/1877640/mod_folder/content/0/anglais_L_experimentation_animale_dans_la_biotechnologie_quoi_de_neuf.mp3
https://cursus.univ-rennes2.fr/pluginfile.php/1877640/mod_folder/content/0/anglais_trad_L_exp%C3%A9rimentation_animale_dans_la_biotechnologie_quoi_de_neuf.doc
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Ar bleizi e
Breizh en-dro !

Abaoe ouzhpenn kant vloaz ne oa ket bet gwelet bleiz ebet ken
e Breizh met nevez zo eo addeut er vro, peadra da lakaat tud
70 da bennfollin.

Gi Yonkour zo medisin-loened e Kallag e
kreiz Breizh. Tremen ara e zevezhiou tro- .« #! :& H
dro d’an natur hag al loened dofiv ha £ Y ks
gouez, dreist-holl ar chas-dour. (L

Koulskoude pa oa bihan ne ziwalle ket ouzh al loe-
ned gouez, memes ez ae da neizhataq, laerezh viou evit ober
troiou-gouzoug pe debrii anezho, mont a rae da besketa
dluzhed, mont a rae da chaseal lern, broc’hed peogwir e
oa o vaesa ar saout e ti e dad-kozh e Plourac’h.
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Ha tamm-ha-tamm en
deus komprenet ne oa
ket ken fall se al loened
gouez ha memes e ser-
vijent d’'un dra bennak
evit an endro hag evit al
labourerien-douar en ur
debrif loened bihanoc’h
a c’hell ober reuz er par-
kou.

Gouzout a ra kalzig a
draou ivez war ar bleizi :
evitan e vevont kentoc’h
e lanneier ha neo ket
er c’hoadeier evel e vez
kredet pe lakaet da gre-
diit dre ar mojennou evel ar c’habel-
lig-ruz, neuze emaint etre Kraon ha
lanneier ar Menez Are met bale a
reont kalz peogwir int kap d’ober
hanterkant kilometr en un nozvezh.
Ur bleiz gour a ra war-dro 35 kilo-
gramm.

Debriih a reont moch-gwez,
yourc’hed, logod-douar, ur wech an
amzer un dafivad ha loened marv a
c’hellont debrifi evel just ha gwell a
se. Met ar chas a lazh kalz muioc’h
a zefived evit ne ra ar bleizi, ar re-
mafi a dag anezho dre o gouzoug
evit mougaf anezho met evit bezan
sur eo ur bleiz e vefe ezhomm d’ober
un test PCR pe ADN.

Ouzhpenn, ne zebront ket tud, ar
c’hontrol, aon o deus rakomp. En-
tu-hont n’int ket dafjerus nemet
ma o deus an droug-chas pe ma int
kounnaret...

Safiset emaint o tont eus Italia pe
eus al ledenez Iberik pe eus Germa-
nia c’hoazh, met neo ket aes gou-
zout resis.

Er mare-mafi ez eus tud o laret o
deus gwelet bleizi er vro, ar pezh zo

gwir peogwir zo bet kemeret fotoiol
diouto pe c’hoazh int bet filmet kos-
tez Boulvriag, Poullaouenn, Berrien,
Pleven, Plougonven, met ne ouier
ket pet a zo, marteze e vefent etre
10 ha 15 e Breizh.

Kap int d’ober re vihan, dre vras
etre tri ha pemp bep bloaz met be-
tek-henn neus ket bet, Nouzomp
ket ma zo parezed met diwezha-
toc’h e vo sur!

EA a sofij eo un dra vat e vefe bleizi
en-dro er vro evit ingalii al loened
gouez deuet da vezan evit lod evel
moc’h-gwez pe yourc’hed kalz re
stank, evel-se e vo ingalet gwelloc’h
ar bevliesseurted rak ar bleizi zo e
penn ar chadenn voued ha forzh
penaos n'int ket un dafjer evit an
dud. Ret e vo d’ar saverien loened
en em adaptii, bez zo re o deus ke-
meret un azen evit difenn ar bagad
defived pe ur c’hi patou.

Strollad L2 brezhoneg barrek

traduction
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Affiche par Louise Le Cointe, audio
Enora Rodrigues, ~ traduction
Muhamad Souvaré Aidara

{ NO AL ABANDONO !

HAY REGALOS DE NAVIDAD QUE ACABAN,
CADA VERANO, AL LADO DE LA CARRETERA.
ESTE ANO, SEAN LA FAMILIA CON QUIEN
PASARA TODAS SUS NAVIDADES.

Dejemos de abandonar nuestras mascotas y

démosles el amor que merecen ...
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Les animaux mystérieux
dans I'imaginaire collectif :

nos cryptides

Le Qilin,
ou la licorne jaune

Cest un animal hybride avec une téte de dragon, des
pattes semblables a celles d’'un cheval ou d'un cerf.
Sa queue ressemble a celle d’'une vache et il posséde des
écailles de poisson.

Il peut cracher du feu en émettant un son comme celui du
tonnerre et vivre plus de 2000 ans comme beaucoup de
créatures mystérieuses.

Il est gentil et doux méme ¢s’il a le pouvoir de détruire les
maisons et d'attaquer des gens et des animaux. En effet,
méme s’il peut cracher du feu, il ne fait jamais de mal aux
gens.

C’est la meére de Confucius qui aurait rencontré le Qilin,
apparu lors de la mort de Confucius. Les gens pensent
donc que lapparition du Qilin symbolise la naissance d’'un
fils. C’est U'une des quatre dmes de la mythologie chinoise.

Xiaoshan Deng,
Haoyu Li, Wei Liang,
Chine

Yu-Chen Huang,
Taiwann

audio

traduction
en chinois

Naissance
d’un nouveau
cryptide,
le Kihochufoot

Saurez-vous retrouver & quels
cryptides appartiennent
la téte, les bras, le corps et
les pattes de cette nouvelle créature,
réalisée & 4 mains, selon la
technique du cadavre exquis ?
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Le Bigfoot

Le Bigfoot, également appelé Grand Pied ou Sas-
quatch, est un hominidé mystérieux qui vivrait dans
des montagnes de lAmérique du Nord, notamment
au nord des Etats-Unis et également au Canada. On a
commencé a parler de lui en 1958, ou de grandes em-
preintes ont été trouvées dans des montagnes. Depuis
lors, le Bigfoot attire attention des gens et est repré-
senté dans différents médias comme les films et les
jeux vidéo.

Quels sont les traits physiques du Bigfoot ?

Bien qu’il y ait peu de témoignages & propos de cette
créature, onenaquelques idées. Tout d’abord, on pense
qu’il mesure environ 2 métres 50 et qu’il pése 200 kilos.
Ses pieds sont plus grands que ceux des humains, me-
surant a peu prés 55 cm. Par rapport & son apparence,
il est couvert de fourrure marron. Le Bigfoot serait un
cousin du Yéti, du fait qu’ils se partagent quelques ca-
racteres physiques similaires : on pense que le Yéti me-
sure entre 1 métre 50 et 3 métres 75.

Un hominidé qui habite au fin fond de la montagne ?
En Turquie, ily a un personnage de film qui pourrait avoir
un mode de vie comparable a celui du Bigfoot : il s'ap-
pelle Hanzo. Contrairement au Bigfoot, Hanzo est un
personnage fictif et N'existe que dans des films. Il a été
retrouvé a la montagne a l'état sauvage, et il ne parle
pas comme les gens. Son corps est couvert de poils, et
il aime bien manger des poires. Quoiqu’il Napparaisse
que dans les films, il s'est encore bien fait connaitre du
public en Turquie, ce qui pourrait le rendre comparable
au Bigfoot de TAmérique du Nord.

Et ailleurs ? En Iran, il N’y pas de créature bizarre ou
spéciale mais il y a des rumeurs & propos d’elfes errant
dans les maisons abandonnées, dans les foréts ou les
déserts et qui sont plus actifs pendant la nuit...

Emre Ozturk, Turquie,
Hades Panlilio, Etats-Unis,
Armin Taheri, Iran,
Takayuki Toyama, Japon
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traduction

en anglais
et enturc

Edsel Bodden, Honduras
Wei Liang, Chine

Hades Panlilio, Etats-Unis
Minh Anh Pham, Vietnam
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Le Chupacabras
Oou le suceur ae chevres

Il est noir ou gris comme un chien.
Ses yeux sont rouges et longs,
comme un serpent.

Ses crocs sont tranchants.

Sa peau est écailleuse comme celle
d’un crocodile.

C’est une créature de taille
moyenne, semblable au loup.
Sa langue est grosse.

Il a une longue queue similaire
a celle d’un lion.

Enfin, il est mince comme
une hyéne.

Nos grands-parents ont toujours
parlé d’'une créature mythique
qui existait depuis de nombreuses
années, mais le nom
« chupacabras » est apparu
en 1995, a Porto Rico, aprés
la mystérieuse disparition
de nombreuses chévres dans
larégion...

audio

traduction
en vietnamien

Thi Thanh Van Nguyen,
Trang Nguyen Vu Quynh,
Minh Anh Pham,

Nguyen Hoang Dung Vo,
Vietnam

Edsel Bodden, Honduras,
Hannia Coredero, Nicaragua,
Xavier Ibarra, Equateur,

Ana Maria Ubaque, Colombie

traduction
audio en espagnol

Rua Than
L’'nistoire du dieu tortue

On va vous raconter une légende liée a lhistoire ancienne au Vietnam.
Il sagit du dieu Tortue, ou «Rua Thén», qui est une créature symbolisant
la longévité, la vitalité et lendurance dans les croyances vietnamiennes.
En particulier, la tortue a une partie dossiére voltée symbolisant le ciel,
et sa carapace ventrale symbolise la terre.

Cette histoire s'est déroulée au XVe siecle, durant la période de Lé Lgi,
un roi de la dynastie L&, contre les envahisseurs Minh. A cette époque, le roi
faisait face a des difficultés pour contrer Uinvasion des Minh au Vietnam.
Lennemi étant trés imposant et agressif, il était difficile de rechercher une
stratégie adaptée. En trouvant 'épée miraculeuse “Thudn Thién”, signifiant
harmonie avec la volonté du ciel, larmée du roi a gagné la victoire, assu-
rant ainsi lindépendance de la nation.

Peu de temps aprés la bataille, alors que le roi Lé Lgi était en bateau sur
le lac Ta Vong, le Rua Than a soudain émergé & la surface de leau, de-
mandant au roi de rendre 'épée sacrée. Pour exprimer sa gratitude, aprés
Lavoir rendue, le roi a construit un temple au milieu du lac. Le lac a alors été
renommé H6 Guom ou H6 Hodain Kiém, signifiant le retour de l'épée sacrée.
Aujourd’hui situé & Hanoi, au nord du Vietnam, le lac est une attraction
touristique populaire.

Enfin, on dit que les descendants de cette tortue existent encore dans
le lac...

Taille : tres grande, longueur : 2,1 métres, largeur : 1,8 metre,
poids : 250 kilos.

Téte : petite et large

Bouche : courte et ronde

Trompe ou nez : trés court

Dossiére : jaune verdétre avec des taches jaunes

Plastron : blanc péle

Carapace de la tortue : dure
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Tsukioka Yoshitoshi,
Tsuchigumo (Earth
Spider), 1886

Color woodblock
print
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Min Zhen,
Dragon amid Clouds,
1788

© The Cleveland Illustration
Museum of Art
John L. Severance Fund par Lardenys
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Maurice Sand, Le meneur de loups,

illustration pour Légendes rustiques, Georges Sand,

A. Morel (Paris), 1858

© Bibliotheque nationale de France,
département Réserve des livres rares, RES-Y2-369
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Ar bleizi e mojennou ha
kontadennou eus Breizh

Abaoe an Henamzer ez eus bleizi e Breizh. E-pad ur mare
mat, ar bleiz en deus kenvevet gant mab-den.
Ar preizhataer-se a genvev gant an dud er maeziou,
evit ober aon d’ar beizanted ha d’al loened.

E-pad kantvedou, Breizh a zo bet
ul lec’h repu evit un toullad bleizi.
Breizh he deus ur gweledva a-feson
evit skoazell diorren al loen-man.
En hengoun keltiek eus Breizh, ar
ger « bleiz » a zo anv an druiz bras
diwezhan, kelenner Merlin a oa. Be-
vafi a rae evel un ermit en ur c’hoad
gant al loened a baree. Gwechall, ar
soudarded breizhat a lakae penn ur
bleiz war o zokarn goude bezaii bet
debret kalon ar bleiz ganto : ul lid a
oa evit kaout tout perzhiou mat ar
bleizi evit mont da vrezelifi.

Bremail e vo kontet deoc’h div vo-
jenn gwall anavezet gant un toullad
tud.

Da gentaifi-penn e vo displeget istor
ar « bugel-noz ».

Ar bugel-noz a zo ur ¢’hrouadur-noz
eus Bro-Gwened, ijinet eo bet er
seitekvet kantved. Hanterenn gentail
e gorf a denn d’ul lutun (e benn hag
e vruched) hag an hanterenn all a se-
blant bezan ur bleiz. E gwirionez, ur
mesaer gant un tog bras eo. Pal ar
c¢’hrouadur-se a zo ober aon d’ar bei-
zanted, choant en deus lavar dezho e
vo un dagadenn bleizi en un dazont
tost. Ar mammou eus Bro-Gwened
n'o doa ket c’hoant ez afe o bugale

e-maez e-pad an noz a lavare dezho
e tebre ar c’hrouadur-mai ar vugale.

An eil kontadenn oa tremenet e
Roazhon, anavezet eo « bleiz du
Roazhon ». Kregifi a ra e-pad Nede-
leg 1825, iliz ar « vieux st-Etienne »
a oa ur vagazenn evit an arme. Ur
soudard a oa o tiwall an iliz bep noz
evit harzan al laerien. Met abaoe un
toullad deiziou, er c’harter a-bezh e
veze treuzkaset ur vrud : ur bleiz du
aveve e-kichen. An annezidi a zistroe
buan-ha-buan en o zi rak aon o doa
da vezan debret. Ar c’hrouadur a yae
kuit tro hanternoz an deiz-se met ar
soudard hag a ziwalle n'en doa ket
aon dirakan. Ar soudard a dagas ar
bleiz en ul lakaat e gleze en a-raok,
huchal ha yudal a reas al loen met e
brezhoneg. Ar soudard a oa bet esto-
net o klevout ul loen o komz evel un
den. Profitan a reas al loen evit mont
kuit. An deiz war-lerc’h, ar roudou
gwad laosket goude an dagadenn a
yae betek un ti brav eus Roazhon. E
gwirionez, mab ar familh en doa kre-
det ober aon da annezidi ar ¢’harter
oc’h en em dreuzwiskaf en ur bleiz
ha marv oa un nebeud amzer goude
rak e c’hloazadenn a oa infektet.



Alexandre-Frangois Desportes,
La Chasse au Loup (1725)

© Wikipedia/Caroline Léna Becker

Chaseet eo bet ar bleizi
ganl an nobled evit

ar blijadur ha gant

tud paouroc’h evit
gounit arc’hant.

traduction

3 BLEIZI
BREIZH

Kantvedou ‘zo e oa ar bleizi o vevai e holl rannvroiou
Bro-C’hall. Herberc’hiet e veze tro 500 bleiz e Breizh e
penn kentafi an XIXvet kantved. En abeg d’an tagaden-
nolu graet ganto war ar chatal int bet trapet, chaseet
hag ampoezonet betek ne vefe hini ebet ken e penn
kentai an XXvet kantved.

Distrujet e veze ar bleizi en ur zistrujaf ar bleiziged evit
diveraf poblafis ar bleizi. Maesaerien ‘zo a oueze ober
huchadenn al loen evit kaout ur respont eus ar bleiz ha
gouzout neuze pelec’h e oa evit distrujafi ar bleiziged
dreist-holl. Hervez Frangois de Beaufort e veze lazhet
war-dro 5000 bleiz bep bloaz e Bro-C’hall en XVllivet
kantved hag en o zouez 65% a vleiziged. Diaes-tre e oa
pakout ur bleiz kozh rak fin ha padus e oa. Goude bezan
bet lazhet ur bleiz, e veze kaset al loen betek ti aotrou
maer ar gumun hag a zalc’he ur marilh, evit kaout
arc’hant en eskemm hag a oa roet gant ar Gouarna-
mant. Dre vras e veze paeet 30 lur evit ur bleiz par hag
50 lur evit ur barez. War-dro 1860, ne chome nemet 100
bleiz d’'ar muiafil e Breizh, posubl eo e veze gwasket ar
bleizi d’ar mare-se gant kreskadur bezafs an dud war al
lec’hiou hanter-naturel.

30 31

sociétée

Doareou dishefivel a veze implijet evit tapout ur bleiz :

- Gant foziou a veze graet en douar, reou ‘zo oa
graet gant mein sec’h. Ledan a c’hellent bezaf :
da skouer e maner Kerdanet er C’hloastr-Pleiben
e vez kavet unan, toullet war 4m uhelder ha 5m
ledander. Posubl eo gwelet c’hoazh foziou zo met
an darn vrasaft anezho zo bet stanket. Lakaet e
veze strapennolu begek gant boued warno, dreist-
holl karkasennou defived, evit desachaf ar bleizi.
Brankou a veze lakaet war ar foziol evit goloifi an
toull. Kouezhai a rae neuze ar bleiz en toull.

- Gant trapou e veze ivez paket ar bleizi : da skouer e

1708, e feurm Cleongar e Plabenneg e oa bet lakaet
ur gael e houarn gant un trap bleiz. Bleizi zo a zeue
a-benn da dec’hel kuit ouzh an trap. Goloet e oa an
trapou e-kerzh an deiz ha douaret e veze korf marv
ar bleiz kentai paket evit desachan ar bleizi all.
Letanant ar bleizi a oa e karg eus distruj ar bleizi
paket gant an trapou. Un drederenn eus ar bleizi
distrujet a oa bet paket gant trapou e fin an XVIII-
vet kantved. Efedus e oa neuze an doare-se.

Chaseet e veze ar bleizi gant ur strollad chas el lan-
neier hag er c’hoadou. Paket e veze ar bleiz gant ar
chas. Goude-se e veze tennet un taol-fuzuilh gant
ar chaseour pe e chelle bezafi lazhet a-wechol
gant ar chas rak niverus e oant a-enep al loen a oa
e-unan. Ul lid a veze graet a-raok ar chase evit reift
kalon d’an dud a oa o vont da chaseal al loen. Lidet
e veze ivez distro ar chase pa oa an dud o tont en-
dro gant ur bleiz pe meur a hini. An doare-se a zo
bet pouezus-tre evit diskar ar bleizi e Breizh hag e
Bro-C’hall. An ten diwezhaf bet war ur bleiz e Breizh
aoabet e 1914.

An holl doareou-se o deus dalc’het izel poblaris ar blei-
zi daoust ma oa buhezek demografiezh ar spesad-se.
Kreskidigezh poblafis an dud, implij ar striknin evit la-
kaat ar bleizi da vougaft hag an arc’hant profet evit
pep bleiz lazhet a zo bet doareou o deus lakaet spesad
ar bleizi da vont diwar-wel. Er memes koulz e oa tamm-
ha-tamm gorreadou al lanneier o tigreskifi, neuze eo
posubl soAjal e oa nebeutoc’h nebeutaft a lec’hiou da
guzhat evit ar bleizi.

Ar bleizi diwezhaf ‘zo bet gwelet e lec’hiou dishefivel
er rannvro etre 1885 ha 1906. Distrujani spesad ar bleizi
en deus lakaet da ziorroifi spesadou kigdreberien bihan
hag a zo hiziv an deiz noazus a-wechou e lec’hiou ‘zo.

Andréane Salou
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Ur bern foariou a oa
gwechall e Breizh evit
gwerzhai loened a-bep
seurt met dreist-holl kezeg
hag ebeulien e veze savet
gant ar beizanted er vro.

traduction

Anouk Peuziat,
Loeiza Le Roy

société

Ar
Joariou

kezeg

Ar foariou zo marc’hadou bras,
e-lecchma vez gwerzhet a bep seurt
traou. Adkavet e vez ar foariou en
ur mod ingal, alies ur wech ar bloaz.
Betek kreiz an ugentved kantved,
ar foariou kezeg a oa pouezus tre
evit an dud diwar ar maez evit
gwerzhai o loened pe prenai ur
marc’h pe ur gazeg, ur vuoc’h...

Ar c’hezek a veze desavet e bro
Leon hag e bro Dreger dreist-holl.
Ar zonennou desevel brasafi a veze
adkavet eno. Setu perak ar foariou
pennai a veze adkavet e kreiz ar
vro peogwir e oa ur c’hroazhent.
Kantadou a dud o tesevel kezeg a
deue dar foariou evit gwerzhafl o
c’hezeg hag o ebeulien.

Abaoe ar c’hwezekvet kantved,
kavet ‘vez foariou evel e Landivi-
zio, Gwengamp pe Montroulez da
skouer, e-lec’h ma veze kevraouet
ar c’hezeg.

Evit kregif, ar c’hezeg-sterniai a
veze implijet evit labourat er par-
keier, da skouer evit labourat an
douar, pe evit treuzdougen ar
c’hoad... peogwir ar binviou evit al
labour-douar ne oant ket diorroet
c’hoazh.

Goude, ar c’hezeg a veze implijet
alies evit en em diblasafi, dreist-
holl evit ar c’henwerzh. Hag evit
echuif,, ar c’hezeg-mai a servije
kalz en arme, betek kreiz an ugen-
tved kantved evit en em diblasaf :

e-pad ar Brezel-bed kentafi, 1,8 mi-
lion a gezeg zo bet implijet e bro-
C’hall.

Adkavet e veze dreist-holl
kezeg-sterniaf er foariou : ar « pos-
tier breton » hag an « trait breton ».

Plijout a ra d’an dud ar c’hezeg-
mafi abalamour int kreflv, ha kaset
e vezent en ul lodenn bras eus ar
bed, eus Landivizio betek Su Euro-
pa, Amerika hag Azia.

Hiziv, roll ar chezeg en deus
chefchet kalz, deuet int da vezai
dudiou da gentan-penn.

Ha memes ma an niver a gezeg en
deus digresket kalz (bez ez eus 25
gwech nebeutoc’h a gezeg e Breizh
e-kefver er bloavezhiou 1900 aba-
lamour d'ar mekanikou evit labou-
rat), tout ar foariolu n’int ket aet
diwar wel, chom a ra reou evel hini
Plaintel neuze.

Ar foariou a vez adkavet hiziv an
deiz zo kentoc’h evit lidaf bed ar
maeziou a oa gwechall, ur gouel
eo evit ar familhou : ar c’hezeg zo
deuet da vezaAi ul lodenn eus glad
Breizh.

¥
£

Procession des chevaux autour de la chapelle
Saint-Eloy (Finistere) le jour du pardon.
Carte postale du début des années 1900.
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Skeud e oa ur bern kezeg
e Breizh ez eus ur bern
lec’hiou e-lec’h e vez graet
pardoniou evil enorii ur
sant ha goulenn gantan
diwall ouzh ar c’hezeg.

Elias Le Bouedec,
Matilin Bedard

Ar
pardoniou

kezeg

Sant-Alar pe Elar oa unan
eus eskibien kentaft Kem-
per er Vvet kantved.

Ur vojenn a gont ivez e
oa Sant-Elar marichal
hag en doa yac’heet bo-
tez ur marc’h dalc’het. Ur
vojenn all a vez kontet e
bro-Dreger e-lec’h e vez
displeget en doa troc’het
gar e varch dihouar-
net evit houarniit ar vo-
tez hag adstaget anezhi
goude evel ur burzhud,
ha eus-se e teu anviou
ar c’hériadennou St-Elar
evel e Louergad.

Gwechall evit pardon
Sant-Elar a veze bep
bloaz, ar re o doa kezeg a
deue da c’houlenn gwa-
rez ar sant pe e trugare-
kaent anezhafi evit e va-
doberou.

E Lanoue e-kichen Jose-
lin, e 1756 oa bet savet an
teuzforn. Tro ar memes
bloaz, er gériadenn « les
forges/ar govelou », tud
eus ar gériadenn-maf a
oa o labourat an houarn
pe micheriou an houarn,
micheriou diaes, teknik ha
dafijerus evit ar yec’hed ;
evit kaout gwarez an
aotrou Doue pa e oant

o labourat, tud ar gé-
riadenn-mani o deus klas-
ket sikour an aotrou Sant-
Elar ( Sant-Elar zo e penn
ar micheriol houarn) en
ur sevel ur feunteun hag
ur poull evit enorin ar
sant, ha goulenn gantan
bennigarf oustilhou, kezek
tud ar gériadenn.

Hiziv, d’ar sul kentafi a viz
Gwengolo safset, tud ar
gériadenn-maAi a lid be-
pred ar pardon, benni-
get e vez ar c’hezek, an
ostilhou evel trakteurien
met ivez otoiol, motoiou
.. hag an douarou evit ar
bloaz.

Pardoniou kezeg all a zo
c’hoazh e Breizh gant
Sant-Elar evel e Goude-
lin e-lec’h e vez lakaet ar
c’hezeg da gouronkaf en
ur poull-dour ; e Sant-Pe-
ver ivez e vez benniget
ar c’hezeg evit gwarezii
anezho eus ar c’hlefve-
dou.

E Penwenan zo par-
don Sant-Gweltaz war
enezenn ar memes anv
hag amai e vez roet un
tamm bara benniget da
bep marc’h deut war an
enezenn.
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Ar bezhina hag
ar ¢ hezeg

Ar c’hezeg a zo bet ur sikour bras evit ar vezhinaerien war
aodou Breizh evit kas ar goemon eus ar vag d’an devenn

pe d’ar parkou.

Ar bezhina a veze ur boaz graet kalz e Breizh hag en-
boudet en ekonomiezh.

Araok e veze dastumet ar bezhin gant an dorn e-pad
ar pesketa, war droad pe war bigi bihan ha gant
sikour ar « gilhotenn » ; ur seurt bac’h pe krog. An eostift
a vez graet etre an nevez-amzer hag an diskar-amzer.
E Breizh e vez dastumet bezhin dreist-holl etre Montrou-
lez ha Brest, ouzhpenn-se abaoe an XIXvet kantved,
Breizh a zo kentaf rannvro Bro-C’hall oc’h ober war-dro
ar bezhin.

Ar bezhin tali a veze dastumet en ur vag ha goude la-
kaet e-barzh ur c’harr sachet gant ur marc’h ha da heul
e veze lakaet da sec’hifit war an devenn sec’h mat en
berniou, a-wechou e veze lakaet ar bezhin war berniol
bili evit sec’hii buanoc’h. Ma ne oa ket plas a-walc’h
war un devenn e vez ledet ar bezhin en ur park gant
geot berr nepell eus an aod. Ur wech sec’h mat e veze
lakaet ar bezhin en ur forn mein da devifi evit produif

soud a veze gwerzhet e torzhiou d’an uziniou d'ober
gwer, soavon pe c’hoazh iod.

Er XVllvet kanved, e veze implijet ar bezhin evit ar pro-
duadur industriel met ivez evit temzift an douarou.

An dastumerien bezhin a oa war-dro 3000 e 1945, met
e 2013 ne chome nemet 35, kouskoude e vez dastumet
kalz muioc’h a vezhin rak mekanizet eo bet an traou,
kenkoulz er bagou gant ar skoubidou o tont en-dro
gant eoul kalz efedusoc’h ha diboanoc’h evit ar gilho-
tin gant an dorn. En tu-hont e vez diskarget ar bezhin
breman e kirri sachet gant trakterien pe kamionou.

An deiz hiziv e vez graet louzou gant ar bezhin, met ivez
alginat evit lakaat er boued evit tevaat aozadennou, er
paper, el livaj, evit ober dilhad.

Melen Quere
Louna Cadoret

audio

Eugene Cadel, Récole du goémon,
Raguenes, vers 1900-1910
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Ar sevel kezeg (tiez-kezeg), ar boued, ferin

Evit prientii ha kempenn ur marc’h
e ranker derc’hel kont eus tri zra
pennaf : an aveaduriou evit sevel
ur marc’h, ar boued ha penaos ferift
anezhaf.

Evit kregifi e ranker dibab an avea-
duriou ret evit sevel ur marc’h. Da
gentai gant un tapis dibr e c’hal-
ler aesaat hag euvriit an dour. Di-
bab un dibr diouzh morfologiezh ar
c’hezeg, reizhafi resis ar brid, ennai
ar morzholiou hag ar rouedadod,
hag ivez gant an doare d’ober gant
bodreou evit gwarezifi e c’haller se-
vel anezho en un doare aes ha sur.
Ur roll a-bouez bras a vez c’hoariet
ivez gant al likol, a gloka an hollad.

Adalek ar grennamzer e veze ka-
vet e Breizh meur a “haras” han-
ter-ouez: tropelladou kezeg a veze
lakaet gant an noblanfs e lannou pe
koadeier, ha tapet e veze en-dro ar
c’hezeg e mareou brezel da skouer...
Goude, savet oa bet tiez nevez gant
Loeiz XIV (pevarzekvet) , evit aozar
doareennou ar gouennou kezeg e
Breizh. An tiez-kezeg modern oa
hini Langoned, savet e 1807 gant
Napoleon. Goude oa bet savet e
Lambal (Monarkiezh Gouere, 1842)
hag en Henbont (an eil impalae-
riezh, 1858), e oa bet savet evit aes-
aat ar paradur kezeg. Ar c’hezeg-se
oa krefiv ha kalet. Arme bro-C’hall
a implije anezho evit sachaf artil-
heri da skouer. Tamm-ha-tamm eo
bet chefichet pal an tiez-kezeg evit
kinnig ha skoliai kezeg evit al la-
bour-douar hag ar redadenn dreist-
holl.

Evit ar pezh a sell ouzh ar c’hregin
eo pouezus-kenai kaout ur boued
kempouez. Ar foils a-zoare, pour-
chaset a-walc’h, a glot gant ezhom-
mou gwiennou. Daoust ma c’hall ar
c’harotez hag ar geot bezan profet
evel lipouzerezhiou, gwell eo chom
emskiant eus ar chementadou evit
mirout ouzh re a sukr a c’hall degas
kudennou yec’hed. Gallout a reer
ouzhpennai un tamm kerc’h, rak
kezeg zo a c’hall bezan kizidik ouzh
ar glukidou.

Evit echuify, ferift ur marc’h, un dra
a bouez-kenaft evit yec’hed ar
boteier, a c’houlenn meur a bazenn
ha ret eo ober mat eus ar c’harnou
betek stagafi resis an houarn gant
tachou ispisial, en ur dremen dre zi-
bab ha stummai an houarn. Gant
ar prederiou ingal-se e vezer sikou-
ret da zelc’her yac’h ar c’hezeg ha
da ziwall ma c’hallfe bezaf kuden-
nou.

Setu perak e vez taolet-evezh ouzh
an aveifi, ar boued hag an houar-
naj. Un doare eo evit gwarantift
aezamant hollek ar c’hezeg hag o
mistri.
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Gouenou ar ¢ hezeg e Breizh

Pinvidik eo istor ha sevenadur Breizh, anavezet eo ivez
evit e labourerien-douar hag o deus e-pad pell implijet
kezeg da sikour anezho en o labour. Evel-just, ne veze
ket implijet nemet ur ouenn evit ober tout labouriou ar
feurm, setu perak e vo gwelet peseurt kezeg a oa hag o
flas er gevredigezh breizhad.

Istor ar c’hezeg e Breizh a zo stag ouzh ar vro abaoe
an Henamzer, en efed kavet zo prouennolu kentafi a
ziskouez e veze maget ar c’hezeg abaoe oad an arem,
ar pezh a lak da sofjjal ez eo bet roet ur plas bras d'ar
c’hezeg pell zo.

Met al loened hag a vez implijet hiziv an deiz a zo diwar
leun a groazamantou e-kerzh ar bloavezhiou. Unan
eus ar gouennou ikonikai eus ar vro «Marc’h breton»
na vefe nemet ur stumm emdroet eus ar c’hezeg bi-
han a veze implijet gant ar poblou keltiek a veve war
douarou Breizh. Ar re-man a servije evit al labour-douar
rak andurant, ouesk ha buan a-walc’h e oant, met ivez
ha dreist-holl peogwir e oa aes a-walc’h evito en em
ober ha da vont a-enep an amzer fall hag an takadou
e-lec’h e oa dices da vab-den bale e-unan, implijet
e vezent ivez evit kas marc’hadourezh. Dre ma oa ur
bern implijou gant ar c’hezeg, ar poblou o deus bevet
e Breizh a zo chomet stag ouzh al loened-mani e-kerzh
ar bloavezhiou betek kreiz an 20vet kantved e-lec’h m'o
deus kroget da vezai ramplaset evit traktourien rak ne
oant ket ken efedus ha kenderc’hel gant kezeg a dal-
veze koll leun a arc’hant.

E-kerzh ar bloavezhiou ez eus bet kroazamantou etre
gouennou kezeg eus Bro-Saoz, evel an Dartmoor hag
an Exmoor a zo bet ouzhpennet da ouennou breizhad,
ar pezh en deus sikouret kalz al labourerien-douar rak
gant ar c’hroazamantou-maf, ar c’hezeg o deus gou-
nezet nerzh hag int brasoc’h evit «krouifi» ar c’hezeg
gwellaf evit kondisionou Breizh.

Ar c’hroazamantou-maf a zo bet levezonet ivez gant ar
gouarnamant gall hag en doa c’hoant da gaout kezeg
efedusoc’h-efedusafil pe e vefe evit ar redadegou pe
evit al labour-douar.

E-touez ar re vrudetan, divizet hon eus komz eus ar
marc’h breizhat, ar marc’h-tenn, ar marc’h-poster ha
Pone Breizh.

Ar marc’h breizhat a zo unan eus kezek arouezius ar
vro. Anavezet eo evit e grefivder hag evit e rusted. Dre-
se ez eo ur marc’h dreist evit al labouriou-douar. Ar
marc’h-mafi a vez kavet dreist-holl e liv bae tefival pe
melen-rouz, gant ur moue tev-tre. Implijet e vezent kalz
evit al labour-douar, ar c’henstrivadegou sterniaf, pe
ivez evit an douristelezh, evit marc’hegaf.

Ar marc’h-tenn eus Breizh a zo un eilstumm eus ar
marc’h breizhat, desavet evit e vent hag e grefivder. Ur
perzh pouezus en deus bet, sikouret en deus al laboure-
rien-douar da dreifi an douarou ha da gas traou poun-
ner. Memes ma veze ar marc’h-tenn dreist-holl implijet
evit al labour-douar, implijet e vez bremar kentoc’h evit
marc’hegaf evit ar blijadur.

Ar Marc’h Poster a zo ur ouenn marc’h skafivoc’h eget
ar Marc’h Breizhat hag ar Marc’h tenn. Implijet e veze
dreist-holl gant an ti-post hag evit kas tud. A-drugarez
d’'o hardiegezh hag o c’haledadur int kezeg dreist evit
marc’hegaf, evit ar blijadur hag ar c’henstrivadegou.

Ar Pone Breizhat a zo liesimplij memes ma ‘z eo kalz bi-
hanoc’h eget ar gouennou kezeg all. Ar poneed-se a
vez alies implijet evit kas kefiou gwez, ar c’henstrivade-
gou sterniai ha memes er sportou marc’hegaft. O mi-
gnoniezh ara outo kezeg dreist evit marc’hegaf, dreist-
holl evit ar vugale.

Evit klozaA, ar c’hezeg e Breizh o deus un istor pinvidik
ha liesseurt. Ar c’hezeg a zo arouezius eus an hengou-
niou kantvedel e Breizh. Eus ar marc’h breizhat krefiv
d’ar pone liesimplij, ar gouennou-se a kendalc’h da ve-
zaA talvoudus e buhez bretoned zo. Met hiziv an deiz e
vez kavet nebeut-tre a gezeg e bed al labour-douar rak
erlec’hiet int bet gant an trakteuriou. Ouzhpenn-se en
em c’houlenner muioc’h mui ma ne vefe ket ar marc’he-
gaf un dra fall evit ar c’hezeg.
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Ar ¢’ hezeg hiziv an deiz,
labourat er ¢’hoadou,
er parkou ?
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Adalek an 19vet kantved, e me-
mes koulz ha modernizadur al
labour-douar, e vez kroget da
implijout ar c’hezeg-tenn el la-
bour-douar. Er memes koulz e vez
implijet ar c’hezeg boaz gant ar
soudarded evit mont d'ar brezel,
met ivez er mengleuziou evit dou-
gen ha kas ar glaou. Buan eo deuet
ar marc’h-stern da vezafi hollret e
Bro-C’hall, ken evit al labour-douar
er parkeier hag evit an treuzdou-
gen, da skouer e veze implijet kalz
ar c’harrofis hag ar rederig, dreist-
holl gant ar vourc’hizien.

Er bloavezhiou 1950, gant diorren
an otoiou gant kefluskeriou hag al
labour-douar industriel, ez eus ne-
beutoc’h-nebeutai ezhomm eus ar
c’hezeg-stern, ha neuze e vez klas-
ket implijout anezho evit produift
kig. Met hiziv an deiz ne vez ket be-
vezet kalz a gig marc’h, sevel araun
tabut er gevredigezh, dre ma n"omp
ket boaz da zebrifi se en hon kevre-
digezh...

Abaoe an hanter eus an 20vet
kantved, ne vez ket mui implijet ar
c’hezeg gant ar soudarded evit
mont d’ar brezel, ha penn-kentai
ar marc’hegaf e-giz dudi eo : e 1987
e vez krouet kevredad marc’hegan
Bro-C’hall. Tud hag a oa soudarded
a-raok a zo bremaf o teskift d’ar re
all penaos marc’hegaf, o treuzkas
talvoudegezhiou ha teknikou o mi-
cher. Er mare-se e vez gwregelaet
an dudi-manfi, dre ma oa un endro
gourel-tre betek-henn : hiziv an
deiz eo un endro gwregel-tre, kalz
muioc’h a verc’hed eget a baotred
a vez o varc’hegan e-giz dudi.

Breman e vez leun a oberiantizou
dishefivel tro-dro d’ar c’hezeg : evel-
just ez eus kenteliou marc’hegafil
evit ar vugale met ivez evit an dud
gour. Diorroet e vez ivez ar redade-
gou e memes koulz ha diorren ar
PMU : posubl eo klaoustreaft war
disoc’hou ar redadegou, ur gwir in-
dustriezh arc’hantus-tre eo. Diorroet
e vez an amprouadennou marc’he-

gaf kinniget er c’hoariou Olimpek :
breman ez eus al lamm-harzou, an
dresai hag ar genstrivadeg klok.

Implijet e vez ivez ar chezeg e
tachennou nevez, evel en arzou,
er sinema, en touristelezh, en tera-
piezh, pe c’hoazh evit abadennou.
Hag evit ar c’hezeg-stern ? Alato,
ar c’hezeg-stern a zo gwelet hiziv
an deiz evel un doare gredusoc’h
ha gwelloc’h evit ar blanedenn
evit ober labouriou bihan e-plas ar
mekanikou kefluskaet : da skouer,
reou zo a vez implijet e kumuniou
bihan evit kas ar vugale dar skol
pe c’hoazh dastum al lastez, met
ivez evit diboullai er cchoadou. Sur
a-walc’h e vez reou implijet c’hoazh
er parkeier gant labourerien-douar
zo ! Evit echuify, kezeg-stern zo a vez
implijet er c’hreizennou-marc’he-
gaf, asambles gant kezeg boaz,
met ivez evit buheziii abadennou
ha kas tud evit ober baleadennou e
gweturiou.

traduction
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Ar redadegou kezeg
a-gozh hag a- vreman

Klevet zo bet komz eus ar redade-
gou kezeg en un doare ofisiel e 776
a-raok J-K, e-pad ar mare gresian
er c’hoariou Olimpek aozet e-pad
ar mare-man.

E-pad ar redadegou-se e veze im-
plijet karrigellou ispisial ganto, an
tu en doa ar marc’heger d’ober ar
redadegou er garrigell pe war gein
ar marc’h.

Un nebeud bloavezhiou goude, tro
600 a-raok J-K ez eo bet savet ar
c’hentai kezegva e Roma gant Tar-
quin lAncien.

Ha goude ez eo bet adkemeret ar
redadegou kezeg e bro-Saoz, krouet
zo bet reolennou ganto e-pad ar
Grennamzer.

Kroget o deus ar redadegou kezeg
d’en em zivroaf e Bro-C’hall tamm-
ha-tamm, e 1805 e vez lezennet ar
redadegou-se e Bro-Chall hag e
Breizh gant Napoleon 1aA.

Tu zo gwelout ar redadegou kezeg
lezennet kentaf e Breizh e Sant-
Brieg hag e kalz kériou er Morbihan.

Kalz a redadegou kezeg pouezus
ez eus bet tu gwelet e Breizh evel
hini Langoned, ha diwar-se eo bet
livet an daolenn brudet < La course
aux bidets/redadeg ar bidoched > e
1844 gant Othon Quinchez .

E Kemper e 1941 e oa bet ar redadeg
kentaf gant ur priz da c’houneziii e
Breizh, ar priz a oa 500 lur, kalzik a
arc’hant evit ar mare.

E Kemper e 1854 ez oa bet lakaet
e plas reolennou strizh evit ar re-
dadegou kezeg gant ar pal merai
ar redadegou ha difenn ar c’hezeg
ouzh an trouz hag an trucherezh.

Un tamm eus ar reolennou bet em-
bannet e Kemper :

« Aucun bruit de tambours, clairons
ne pourra se faire entendre pen-
dant que les chevaux courront, les
applaudissements sont également
interdits avant la proclamation du

vainqueur [...] Il est interdit de fumer
dans lenceinte des estrades [...] Au-
cun mendiant ne pourra stationner
sur les routes. Il est formellement
interdit de se baigner aux abords
du chemin qui conduit & Uhippo-
drome. »

Da c’houzout, ar c’hezeg a oa bi-
hanoc’h ha treutoc’h eget ar re
a vez kavet bremaf, rak gant ar
bloavezhiou int bet gwellaet gant
ar marchosiou evit kaout kezeg bra-
soc’h ha fonnus.

Kroget ‘vez da glask meraft ar muiaft
posubl ar redadegou kezeg, neuze
e 1865 e vez krouet un implij amzer
eus ar redadegou kezeg, choazet
ez eo bet kregift ar c’houlzad e miz
Even e Roazhon hag echuin d'an 8 a
viz Eost e Lambal.

Hiziv an deiz chefichet en deus ar
gweledva evit ar redadegou kezeg,
nebeutoc’h aredadegolu avez gwe-
let e Breizh hag e Bro-C’hall eget er
bloavezhiou a-raok met ar c’heze-
gvaou a zo bet diorroet-mat, tu zo
adkavout ur bern kezegvaou brudet
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39 e Breizh evel re Roazhon, Gwened,

Pontkastell-Keren, Anast hag ivez
Pennalan e Karaez.

Ar c’hezegvaou a chom lec’hiou im-
portant-tre evit an dud e Breizh hag
ar redadegou kezeg ivez. Pa vez re-
dadegou ez eus ur bern tud o vont
da welet anezho.

Gwelet ‘vez dre anistor ez eo impor-
tant evit ar Vretoned, ar c’hezeg,
dre an darempredou istorel o deus
bet ganto marteze, ar c’hezeg a oa
unan eus al loened pouezusail er
feurmou, et a roe an tu da labourat
an douar, d’en em diblasar, da vont
da werzhai traou, da dreuzdougen
gant ur garrigell marc’hadourezh.

Ar c’hezeg a zo liammet da hen-
goun Breizh ha da diorroadur ar vro.

Neuze chomet eo brudet ar redade-
gou kezeg memes ma int nebeu-
toc’h, evit an dud ez eo un digarez
evit en em sstrollaf etrezo ha mont e
darempred gant tud nevez ha reou
gozh, gwelet ‘vez eus an holl rum-
madou oad er redadegou kezeg,
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tud kozh ha reou yaouankoc’h, ur
brouenn eus hengoun Breizh hag ar
redadegou mod Breizh.

4 poent pouezus

1. Herezh sevenadurel

Ar redadegou kezeg a zo bet poue-
zus evit skoazellaf sevenadur, yezh
hag istor Breizh. A-drugarez d’ar
redadegou eo bet miret an darem-
predou etre ar gevredigezh hag ar
c’hezeg, hag a zo bet un danevell
vras e istor sevenadurel al laboure-
rien-douar. Hollret e oa ar c’hezeg
ha stag eus ar vuhez pemdeziek.
Dre-se eo entanet ar bobl ganto.

2. Ekonomiezh lec’hel

Ar redadegou kezeg o deus bet ur
pouez war ekonomiezh Breizh evel
gwerzhai bilhedou, ober klaous-
treou... Ouzhpenn-se an abaden-
nou-se a zegas kalzik a dud ha
dreist-holl, kreskifi a ra an douriste-
lezh.

3. Hengoun ar redadegou lec’hel
Ar redadegou kezeg a zo un hen-
goun e Breizh peogwir eo sta-

get ouzh hec’h istor, er sevenadur
marc’hegezh rannvroel, en herezh
keltiek hag en astenn evit ar sport.
Tout an traou-se a ro d’an hengoun
ur ster.

4. Deskadurezh ha stummadur
Deskadurezh ha stummadur ar
c’hezeg e Breizh a zo pouezus evit
derc’hel an herezh labour- douar,
evit kenderc’hel an ekonomiezh
kezeg, kenderc’hel gant sevenadur
ar c’hezeg er vro ha sikour diorroa-
dur an douristelezh.
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Courses de bidets ambleurs a Langonnet en 1844.
Tableau d’'Othon Quinchez reproduit sur une carte pos-
tale ancienne.

On a pu assister & de nombreuses courses importantes
en Bretagne, comme & Langonnet, cest pourquoi
Othon Quinchez a réalisé « la course aux bidets », en
1844, un tableau renommeé.
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Ar sent o deus damesaet
pe donvaet ar bleizi

Ur bern mojennou zo diwar-benn ar bleizi e Breizh

hag ur re bennak zo liammet gant ar sent.

Sent Breizh zo sent eus divroerezh ar vretoned en Arvo-
rig tro-dro d’ar Vvet ha d’ar Vivet kantved, brudet evit
o emzalc’h skouerius d’'ur gouel katolik. Setu amzer an
avielerezh eo ha ret eo, evit lakaat an dud da gredifi en
ur relijion nevez, liammaf anezhi gant sevenadur, hen-
goun ar bobl. Tout an istoriou-se gant ar bleizi o deus
evel pal lakaat an dud da grediiA e galloud Doue dre
burzhudou ar sent gant al loened.

Setu peseurt sent o deus damisaet ar bleizi ?
Sant Herve

Dall e oa Herve ha setu e vez kontet, ur bleiz en doa
debret azen e vleiner anvet Gwic’haran, gant pehini e
oa o troiit douar. Setu Herve en doa pedet hag ar bleiz
oa deuet drezafi e-unan d'ober penitafis ha staget en
doa anezhafi e-unan diouzh an arar evit ober labour an
azen.

Brudet eo bet e Breizh a-bezh Sant Herve a-drugarez
d'anistor-se. Setu alies e vije aspedet gant an dud o ve-
vai e-kichen ar c’hoadou evit gwarezifi o zropellad.

Sant Ronan

Ganet e bro-lwerzhon, Ronan a veve e bro-Gerne,
e-kichen Lokronan a-vremaf. Ur wech en defe gwelet
ur bleiz o tennaf un danvad e-barzh e c’henou, pour-
chaset gant un den. Pa en doa gwelet se, Ronan en doa
pedet Doue da saveteifi ar paourkaezh dafivad. Diouzh-
tu, an dafvad oa erruet dirak Ronan hag e berc’henn.

An hengoun poblek a lar ivez e vije graet bemdez war
yun ur seurt prosesion gant Ronan tro-dro d’e ermitqj
evit lakaat ar bleizi da vont kuit. Diwar an istor-se e oa
bet krouet prosesion an « Troménie » a vez graet bep
bloaz e Lokronan c’hoazh.

Sant Brieg

Ur manac’h breton eus bro-Gembre, kontet vez e oa
Brieg o tistreifi d'ar manati war ur seurt chariod tennet
gant ejened. Met setu un tropad bleizi o tont ha prest
da dagafi an ejened tro-dro da vBrieg. Ha nemet gant
ur jestr simpl eus ar sant e oa deuet ar bleizi d’en em
lakaat en o c’hourvez tro-dro dezhan.

Ur strollad divroerien vreton oa bet arvesterourien an
arvest-maf hag o doa gwelet galloud an aotrou Doue
dre Brieg ha setu en doa diouzhtu goulennet gantan ar
vadeziant.

Sant Envel

Deus bro-Gembre ivez, Sant Envel oa aspedet evit gwa-
reziit al loened eus ar bleizi.

Ur bern burzhudou bihan en doa graet Envel gant ar
bleizi. Diskouezet vez war gwerennou-mestr iliz Loken-
vel un nebeud burzhudou bet graet gant Envel war ar
bleizi.

Da skwer lakaat ur bleiz da ramplasiit e azen war e arar
evit troii douar peogwir en doa debret anezhan.

Lolie Jaouen audio
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You know, I often find myself pondering how I ended up
in this situation. Life, indeed, has a peculiar sense of hu-
mor. Who would have thought that, I, the dark lord of the
damned, would be trapped in the body of this drooling,
chubby dog ? T can’t even manage to run for more than
five seconds before needing a nap. If T were to reincarnate
as a dog, I would have expected to embody something
more majestic, like a German Shepherd or a Doberman.
Even a Chihuahua would have carried more dignity than
my current form. Yet, here I am, confined to the body of
an English Bulldog, struggling to breathe properly.

I must admit, humans exhibit a certain cruelty, and trust
me, 'm somewhat of an expert on this subject. Breeding a
dog to the point where mere existence becomes a painful
task seems a bit unnecessarily evil even to my standards.
For what purpose? Just to have a pitiful-looking pet?
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Back fromriverside
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On my way from riverside, I met
a strange creature, a tall man with
long hair that made me sad, wit-
hout taking a lot of time thinking if
he would be friendly or not. T went
nearby and said, I don’t like meeting
human beings on my way, Because
you humans believe you have more
rights than us animals. Moreover,I
don’t have any more options than gi-
ving you my way.

I understand you can do many things
better than us, but both of us have a
right to share life on earth, as both of
us have been created by God.

On my way from the river side, I
met an animal which was coming
at me. It seemed like it was a hog,
it looked mad at me, then his face
started to tear up. By looking at
its gaze I was able to draw out its
thoughts. As its gaze couldnt hold
mine, I understood that I was fa-
cing the outcomes of speciesism.
It has to be the perfect example of
sentience. Even veganism or other
ways of recovering the relationship
between humans and animals seem
unthinkable. It started to walk over,
and I felt overpowered.

1** MOTHER: Something long and hard had been force-
fully put into me, causing immense pain when I was in
a panic. My fourth child has disappeared. I miss him so
much. I feel a piercing pain in my heart. Hot, salty liquids
stream from my eyes. I haven’t had a chance to lick him
even once. My breasts have gradually leaked hot white
and red fluids every time I thought about my little baby.
Sometimes, it mixed with green and thick liquids. My
breasts produce intense pain as if something heavy has
been constantly sucking on them. My legs are in excru-
ciating pain, and I can hardly stand up anymore. I am
desperate and hopeless. Please help me.

We are
different

The conversation
between two mothers

audio Thanh Hang Pham

2" MOTHER: Sorry to hear that. But your milk is for
my children, not for your child. You and your child are
created to be killed to be used for us.

1** MOTHER: Why?

2d MOTHER: In this world, each one has his function
and his role. If you're deemed useless and have nothing to
offer, you may be discarded and treated as garbage. We're
all the same, but we are different.
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Sherlock dog

& the end of the world

Raphaélle Bourdon audio
Shaima Brault-Djenna traduction
1983, London

Sherlock Dog, the famous detective from Baker Street,
walked satisfied as he had solved his last investigation.
He stopped in front of a poster on which was written:
Will there be cars in 20507?.

He felt elated, he took out his watch that allowed him to
travel back in time to get the answer.

"Here comes Sherlock Dog", he exclaimed, disappearing
in a cloud of smoke.

2050, London

When the cloud dissipated, Sherlock Dog faced a deafe-
ning silence. Around him, chaos reigned. Fire, smoke,
ruined buildings, corpses of humans and animals shred,

burnt. Sherlock Dog was frightened. How was that pos-
sible?

Panicked, Sherlock Dog went looking for survivors, while
using his magic watch. He went from street to street, city
to city, country to country. Not a living being in sight. No-
thing.

However, throughout his expedition, Sherlock Dog didn’t
feel alone. He sensed a presence that was watching him,
without ever crossing his eyes. While visiting the FBI of-
fice in Washington in search of information, he sudden-
ly felt that scary presence coming closer. He saw the sky
darkening through the windows. And darkness finally
filled the room.

"SHERLOCK!!!" shouted out a voice behind him.

Sherlock Dog turned abruptly and faced himself, ol-
der, in a holographic form. The light that had be-

come brighter in the room revealed an empty

place in front of him. Was death waiting for him?

"No idiot, youre not dead scolded the hologram.

- "What happened?"

- "Go and see for yourself, you were in a museum,"
replied his older hologram.

Suddenly, the room changed.

Sherlock Dog stood petrified in front of the horror.
He was discovering the 2032 apocalypse.

He contemplated a destroyed world. Everyone was run-
ning away from this devastation. Sherlock Dog saw a
child screaming, clinging to the body of his mother. In
front of this disastrous scene, Sherlock fell apart; a fee-
ling of distress in the face of the destruction of his world
made him cry.

"This is what happened, what you will have to prevent!
Do you accept to save your world?"

Sherlock stood up, the incomprehension settled on his
face.

- "How can I prevent this apocalypse?"

- "Figure it out before getting started!"

Faced with this, Sherlock Dog felt oppressed; he needed
air. He saw a door and rushed in. He entered a room full
of windows and what he saw there took his breath away.
Facing him, infinite space. He was in a space ship. In the
distance, there was what was left of Earth, a simple piece
of rock and fusion. His determination increased. Taking
his watch, he calibrated it to 2031.

"Let’s go" Sherlock Dog said.
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Never before had a presidential elec-
tion been so widely controversial as
in 2052.

The outgoing president was a very
old man with the most wrinkled
cheeks we had ever seen, and open-
ly hated by all Americans after his
stand on blueberry jam. He had no
chance to be re-elected, every paper
was agreeing on that point.

Things got complicated when the
main opponent happened to be a
dog. True, it had been proved years
ago that dogs were intellectually way
superior and capable of more em-
pathy than common humans. And
they were already holding very high
positions, even in governments from
all over the world. They had been ca-
pable of human speech since 2030,
when a dogloving professor finally
created the first ever translating col-
lar.

But a dog president? At first, people
were skeptical and were even
laughing when seeing the campaign
posters in the streets. Vote Welldous
Orxley! Why not, after all? Ameri-
cans had to choose between an ex-
traordinarily clever dog and an old
anti-blueberry jam antique.

Welldous Orxley, a very distingui-
shed purebred labrador, Harvard
graduate and former Attorney Gene-
ral, moved into the White House on
January 20, 2052. “Bark bark!” (“We

fiction

Gone to the dogs

will work together for the future of
our glorious country”) were his first
words as an American President.
President Orxley instantly became
one of the most appreciated rulers in
the world, praised by a massive com-
munity on social networks.

During the first year of its man-
date, he did an amazing job: even
the Europeans, who were the most
reluctant, quickly admitted the pre-
sident’s wonderful ability to manage
the world’s leading power. He passed
laws in favor of human-dog equality,
granting a lot of social benefits. This
year was called “America’s golden
age” by international media.

And then the second year of the
mandate : shock, stupor, horror.
Was it an error from the translating
collar? The best specialists checked,
again and again, it wasn’t. Had really
president Orxley ordered the start of
a terrible World War? But his orders
were formal: the Americans attacked
the majority of Asian countries, with
the support of Europeans.

Within two years, the US military,
human and canine, had eradicated
half the world’s population. People
didn’t really understand, but they
had faith in their leader, a smart and
well-educated dog. He probably had
a very good reason for all of that.
Americans, first frightened, gradual-
ly regained confidence in their pre-
sident.

Pauline Lagreve

audio
traduction

2056 finally arrived, with a new
presidential election, and Welldous
Orxley was the big favorite. A week
before the election, a journalist had
the marvelous idea to give him a test,
just for fun. The results horrified the
whole world: president Welldous
Orxley only had a 63 1Q. A dog led
the US military to decimate half the
population, and its collar talked so
well that no one questioned it.

So in 2056, Americans elected a cat.
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The Horse that
didn’t know how
to be a horse

Zoé Millet-Teneur
Lou Févre

Hello, T am the great Kouna; the horse of the noble family of Spencers.

Like every day, I am prepared, pampered, brushed down to the smallest
details to receive admirers of all horizons. I am a star, appreciated for my
black dress with blue highlights. In the castle where I live, I can walk because
my beauty gives me all my freedom.

One fine day, while the Spencer’s daughter was brushing me, a white spot
appeared on my dress, a symbol of old age.Very upset and angry, my masters
tried in vain to hide it; but it was growing. I was very afraid of being kicked
out of the sumptuous castle... Their decision was even worse: I was sent to
graze on grass further into the countryside, like a common cow! Shame on
me ! The grass was disgusting, full of dirty insects, I felt abandoned among
the old sheep and poor farmers. A storm hit the countryside, I had to flee, far
from everything and without any instinct for survival...

I ended up being lost, far away from the countryside. Not one soul in the
horizons. I started to walk in front of me, walk and walk and walk. It was
all I knew how to do. For days and days I wandered in this unwelcoming
land. There was nothing to eat nor to drink. Where are the servants when we
need them? T wasn’t able to clean myself, my beautiful color that everyone
loved started to faint. I didn’t know where I was going so I just never stopped
walking in the hope of returning home somehow.

One day, I suddenly realized I entered a city. Everything was dilapidated,
I had never seen anything like it. Nothing like my pretty castle. Here every-
thing and everyone was so dirty...

I knew a little of the situation in the rest of the country since the great war of
2045 but.. what in the world was that? Soon, as I entered the center of the
city, a mass of people started to approach me and circle me. Of course they
wanted to see me closely. Poor things, they probably never saw a beautiful
horse like me. Or any horses actually. Maybe they have never even seen any
animals. Because I had not seen one in this city. That was weird. Where were
all the animals?? And then I got it. Why every human I ran into seemed to
look at me so intensely. Why there was so little people in the street. Why my
masters had less and less servants. Why they were so careful about my well
being. But it was too late. In the blink of an eye all the inhabitants were on
me. I was so week I couldn’t do anything. They kept coming from every little
dark corner of the city and soon all I could see was a teeming mass of people.
And as I disappeared under them, all I could think about was how much
I missed that dirty grass full of insects.
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WATSON

Dobby Fahrasmane

audio

Watson lives in a small town named Solar on System
603. He likes eating, sleeping, playing with his friends
and talking with Tom.

Who'’s Tom ?

Tom is the scientist who gave birth to Watson and his
friends. Oh and Watson and his friends are not ordi-
nary, they’re not human, they are cats. They can talk,
so the cats can speak with the people who live in Solar.
During one experience a cat named Ortensia turned bad
but in that moment, nobody saw the difference between
her and the other cats. Several years later after that, some
people saw weird things started happening and nobody
knew who did that. Guns and people disappeared every
week, which was weird in this usually quiet town.

This is 2050. Ortensia has returned to destroy
some planets; four of them have been destroyed.
Everyone is scared after these tragic events because no
one was prepared for that.

So, the scientists have decided to train the cats with se-
veral experiments to make them «super cats». However,
Ortensia does not rest easy and continues to destroy the
planets with his army.

Watson and their friends train every day to become
stronger and stronger. And Watson becomes the leader
of « THE GUARDIANS OF THE GALAXY ».

2 months later Ortensia comes back to attack more pla-
nets and make some prisoners. No one knows why she is
destroying these planets, or what her purpose is.

The Guardians of the galaxy have a hard time thwarting
her plans; she manages to take hostages.

Everyone knew Ortensia for her kindness, everyone is
shocked by her new attitude. For some time the space is
quiet, no one is seen, no sign of Ortensia. The Guardians
think it is weird but they are still on their guard. They
take the opportunity to create an army that can compete
against Ortensia’s. The Guardians help the other fallen
planets to rebuild their cities and homes.

Ortensia returns with his army to destroy the Guardians
and System 603.

The Guardians wonder why theyre doing all this, how
destroying planets is enough for her. They wonder what
could have happened when it was created. Unfortunately
they are on planet 605, and, their planets being far away,
they will never arrive in time to save System 603.

When they return their city is destroyed ; there is rubble
everywhere, until the moment they arrive at the labora-
tory . And there, on the ground among the rubble, they
discover a cassette.

They watch it, and discover the atrocities done to Orten-
sia, the horrific experiments, the reason why she became
wicked.

Being alone, in their destroyed city, the Guardians don’t
know what to do anymore because chaos still reigns...
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